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WATERCOLOURS AND
OTHER MEDIA
The short entrance wall of the Dudley Gallery, shown in the
photograph of the last 'New English' jury there, was given to
watercolours, drawings and prints. From that small space
spread a revolution or return to the watercolour wash-drawing as
opposed to watercolour panting at the Royal Societies, a bastard form
which aped, as far as it could, the elaboration of oil-painting, helped out
by gilded mount and heavy frame* The trouble had begun with Turner,
who, from his rapid notes, not always coloured on the spot, elaborated
'finished drawings' for his patrons. In 1890 the practice persisted: when
I went sketching with Alfred Hunt, President of the Old Watercolour
Society, he made what he called 'blots* to serve as the foundation for care-
fully 'finished* works. The 'New English* artists have, since then, invaded
and transformed the 'Old* Society as completely as the Academy, and the
heavy frames, gilt mounts and much of the 'finishing* or tickling-up pro-
cess have departed. Beside those transparently-washed drawings Hercules
Brabazon introduced another variety, based on one usage of Turner in
sketching, gouache or 'body-colour', i.e. colours made more solid by a
mbjure with Chinese White. Brabazon had reached in this mode a rich
brilliance of rendering: when he opened his portfolios for the first time,
the effect was dazzling. One or two had been shown at the Dudley Gal-
lery, and convinced that here was the most original talent next to Steer's
on its walls, I urged an exhibition on Groal Thomson. He obtained a
pre&ce to the catalogue from Sargent, who had known and admired
Brabazon's work; there was a huge success, and the portfolios have been
emptied to the dregs since then, with ill effects, of late years, on the dead
artist's reputation. Steer greatly admired his work.
In the eady years he did not himself practise watercolour, and my
impression feaud been that he beg^n in 1903, when we were at Richmond
in Yorkshire, and the three comrades, equipped with Newman's sketching
folios, went forth to *wash-in*, at first somewhat in the manner of early De
Wints, with a foundation of pencil. Steer, however, said he had begun at
Knaiesberougli (1900), This wa& true of the manner of working he had,